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	 Hugh Merrill’s six-week residency at Guanlan Original Printmaking Base in Shenzhen, China, resulted in his Made 

in China exhibition. The work was presented in January and February, 2013, at the Todd Weiner Gallery in Kansas City, MO.  

This body of work explores the relationship between commercialism and culture, and considers how form influences 

perception. Merrill’s ongoing interest in Americana interfaces with the palette of advertising, traditional Chinese brush 

forms, and detailed organic and structural elements to form a multi-faceted discussion of cultural crossing points. 

	 Guanlan Original Printmaking Base is located near Hong Kong, in the hometown of famous printmaker Mr. 

Chen Yanqiao.  Yanqiao was a pioneer of the Chinese New Woodcut Movement in the 1930s, which formed the foundation 

for contemporary print practice in China. The movement depicted common hardships, instead of idealistic propaganda, 

and gave a voice to the common people.  The base was established by these organizations: Shenzhen Bao’an District 

People’s Government, Shenzhen Federation of Literary and Art Circles, and the China Artists Association.

	 Together, they built a national printmaking facility based on several  principles: production, exhibition, collection, 

research, training, and market development of China’s creative print industries. They host an international residency 

program, inviting artists from around the world to participate in a technical and conceptual dialogue on printmaking.

Hugh Merrill sees the base as a striking contrast with his daily work with students and disadvantaged children. He says:

“Going to the Guanlan arts residency is like becoming a monk who has taken a vow of silence, for few of the 

Chinese artists or staff  speak English. Rather than this being a problem, it was a relief. It created an atmosphere 

of calm intensity.”

Merrill developed several new series during his stay: drawings, collages, etchings, woodblocks and lithographs. Many of 

these pieces appeared in the Made in China exhibition. Since the base was opened in 2008, artists from over 30 countries 

have participated in the program. Currently, they are receiving about 8,000 visitors each month. 

	 When Merrill returned in October of 2012, he carried with him a portfolio of preliminary mixed media works 

that he manipulated with computer programs, including Adobe Photoshop and Illustrator. Merrill’s creative process 

begins with the development of digital images, which are usually scans. The files are printed on paper in varying sizes, at 

different locations. 

	 The prints are then re-worked through various processes: erasing, sanding, drawing or painting. The resulting 

image is then re-scanned and the digital process is continued until the artist feels they have reached a stopping point.

	 At times the images are printed as large-scale works that are also hand-worked. All of the images in the exhibition 

are flexible. They can continue as monoprint sequential investigation or function as unique images. The files are also suit-

able as traditional fine art printed editions.  Noted Chinese American artist Hung Liu uses a similar process to create 

her paintings.  

	 The works are a combination of abstract and representational layers of meaning and image. A master Chinese 

calligrapher was asked to write out a series of texts, gathered from everyday items, in traditional brush calligraphy.  The 

ten phrases eventually used include: wash in cold water, whitening protection, ultra-thin, and active ingredient.  

	 These elements became the calligraphy used for emphasis in each of the works. The combination of graphic image, 

abstraction, and traditional Chinese writing responds to the complexity of the relationships Merrill experienced while 

in China. The personal, commercial, and cultural contrasts present in the work reflect their introspective nature.

	 The works are monotypes that replace a traditional plate with a digital file. The historical definition of a monoprint 

is a single impression of an image made from a re-printable matrix.  Examples include: a metal plate used for etching, 

a stone used for lithography, or a wood block used for relief prints. Rather than producing an edition of multiple copies of 

a single image, only one impression is produced, either by painting or the application of collage directly onto the matrix. 

--Adelia Ganson
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The view from Guanlan Original Printmaking Base in Shenzhen, China.





Personal relationships with artists and collectors enable the Todd Weiner Gallery to express the vision and value for any piece 
of contemporary fine art collector’s desire.  Please visit our intimate gallery space for art collection consultation or exhibit 
display planning. 

115 W 18th St. Kansas City, MO 64108        ph. 816.984.8538        toddweinergallery@gmail.com        toddweinergallery.com


