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Dark Woods and Kinvad Bridge Etchings, Hugh Merrill, 1983-1985

In the 1980’s, after working on the Western Garden series for a decade, Merrill
wanted to loosen up his drawing and allow the printmaking process to dominate
the making of the images. He produced two series with this process in mind:
first, the Dark Woods (18 by 24 inches) then the Kinvad Bridge (24 by 36 inches)
etchings. These series of etchings produced a shift in Merrill’s process. Before,
the work was highly crafted with precise lines and beautiful dark and light value
aquatints. The work shifted to savage abuse of the zinc plate through deeply
etched lines and textures followed by using an electric circular sander to erase
and disrupt the surface.

Dark Woods is roughly based on the first chapters of Dante’s Inferno in which
Dante is lost in a dangerous dark forest moving without direction in fear and
terror. The Kinvad Bridge was based on the myth of a bridge in the Quran. In this
story, a soul tries to cross to get to Jannah and the bridge narrows to the thinness
of a razor then shakes the pilgrims off into the abyss.
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Darkwoods No. 7

Darkwoods No. 8
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Darkwoods No. 10
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Darkwoods No. 12




Darkwoods No. 13
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Kinvad No. 1

Kinvad No. 2




Kinvad No. 4




Kinvad No. 6
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